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U mal pot vedea arta.
‘ofil de colecti

| can see no art anymore.
Profile of a collector:

Joseph Beuys

»lucerne

Daniel Spoerri

e I'ecie

Andre Thomkins

Note despre
un colectionar

Colectionarii, in decursul istoriei, au fost intotdeauna
cei care au sustinut piata de arta. Actul de a
colectiona exista inca din antichitate; a fost pe vremuri
exclusivist, asociat cu clasele superioare, si apoi a
devenit o activitate mai democratica. Motivatiile
colectionarilor variaza intre nevoia de a destainui

sau de a se auto-identifica, sau pot reprezenta o
modalitate de a cauta si explora diferenta dintre sine
si ceilalti, de a construi o personalitate alternativa.
Uneori, colectiile pot fi chiar o cale de a construi o
modalitate de comunicare a gandurilor care, altfel, ar
ramane nespuse. In timp, ele insele castigs o existenta
independenta de initiatorul lor si comunica la fel de
mult despre lume (sau poate chiar mai mult) decéat ar
fi capabil sé o faca in mod direct cel care le-a alcatuit.
Indiferent de motivatia initiald, colectiile transmit
mesaje nu doar despre persoana, ci si despre univers
n sine, cu sistemul sdu complet de idei si fapte
inter-relationate, si generaza un peisaj intim care ne
vorbeste tuturor despre pasiune si intuitie.

Walter Schnepel colectioneaza din anii 1960. In
aceasta perioadad a acumulat un corpus semnificativ
de arta din miscarea Fluxus ((Joseph Beuys, Daniel
Spoerri, Wulf Vostell, Arthur Képcke, Takako Saito,
Nam Jun Paik si multi altii). In 2017 colectia integrald
va fi prezentatd la Ludwig Museum in Budapesta

iar selectia prezentata in premiera la Spatiu Intact
include 24 de obiecte. Colectia lui Schnepel a crescut
semnificativ in numar de artefacte (peste 2.000)
precum si in importantd, iar tema de bazd a aparut
de la primele achizitii. Colectionar dedicat, Schnepel
este de parere cd evolutia exageratd a preturilor din
ultimii ani si tendinta de a privi arta mai degraba
drept o investitie care poate aduce profituri mai mari
decét la bursa este defavorizanta pentru cei care
achizitioneaza arta dintr-un sentiment de identificare.
Adevdratii colectionari sfarsesc prin a fi depasiti

de cei care cumpara arta din motive pe care el le
considera mai putin semnificative sau motivante.
Selectia curatoriatd prezentatd acum la Spatiu Intact
reprezinta o oportunitate singulara pentru publicul
roman de a afla cum géndeste un colectionar autentic,
nu un investitor in arta, si cum isi organizeaza

spatiul cineva a carui viata personald si profesionald
s-au intrepatruns decade intregi pentru a-i reflecta
pasiunea. Institutia colectionarului asa cum este
prezentata aici suplineste un gol in peisajul cultural.

Dana Altman
New York, 25 septembrie 2016

Notes on
A Collector

Collectors drive the art world and the art market

and have done so during history. Collecting has been
recorded from ancient times, was exclusive and
associated with the upper classes; it then became

a more democratic activity. Collector motivations
can range from the need for self-explanation or
self-identification, they can be a way to seek and
explore the difference between oneself and the others,
construct a different identity, or can even perhaps be
a way of building a means of communicating personal
thoughts that would otherwise be left untold. In time,
the collections themselves gain a life of their own

and speak as much about the world, or perhaps even
more, than the initiator would have been able to do it.
No matter what the initial motivation, the collections
convey messages not only about the person, but also
about the universe itself, with its complex nexus of
interrelated ideas and facts, and create a personal
landscape that talks to many about passion and
intuition.

Walter Schnepel has been collecting since the 1960s
and during the years has amassed a significant body of
Fluxus art (Joseph Beuys, Daniel Spoerri, Wulf Vostell,
Arthur Képcke, Takako Saito, Nam Jun Paik and many
others). The selection on view at Spatiu Intact includes
24 artworks; further on the whole collection will be

on view at the Ludwig Museum, Budapest in 2017.
Schnepel’s collection grew significantly in numbers (it
includes now more than 2,000 items) and importance,
while shaping itself in terms of theme from the first few
artworks. A dedicated collector, Schnepel feels that the
current price craze and trend of regarding art more as
an investment vehicle that can outperform the stock
market is a deterrent to those who acquire because of
the sense of identification. The real collectors end up
often out-bid by others who collect for all the reasons
that he finds less significant or motivating. The curated
selection on view represents a unique opportunity

for the Romanian public to gain an insight into the
mind and personal space of a real collector, not an
investor in art, and whose professional and personal
life intertwined for decades to reflect his passion. The
institution of the collector as it is presented here fills in
a gap in the cultural landscape.

Dana Altman
New York, September 25, 2016

Care a fost prima lucrare de arta pe care ati
cumparat-o?

Aveam 15 sau 16 ani cand am cumparat
o editie a unui artist german din banii de
buzunar, pur si simplu fiindca mi placea.

Numele lui a fost / este?

Dieter Wallert si este complet necunoscut
astazi.

Ce v-a facut sa decideti sa o achizitionati?

Faptul ca mi-a placut si pentru ca pretul
nu era ridicat.

Ati cumparat arta pe baza vreunui principiu (de
exemplu sculptura sau fotografii ale unui subiect
anume) sau ati achizitionat ceea ce v-a placut si
s-a conturat o tema principala a colectiei dupa o
vreme?

Nu am decis de la inceput sa colectionez
pe 0 anumita tema, ci am cumparat

cand am avut bani. Directia colectiei

s-a conturat in timp si a devenit arta
Bauhaus, anii 20, niste carti DADA si asa
mai departe. Nu m-a interesat niciodata
expresionismul sau suprarealismul.

V-ainfluentat pasiunea de a colectiona viata
profesionala? Cum?

Da, arta si mobile Bauhaus au avut de |a
bun inceput o influenta foarte puternica
asupra mea, si am decis sa fondez in 1980
compania Technolumen care produce
copii dupa obiecte Bauhaus, cum este de
exemplu lampa Wagenfeld.

in momentul achizitiei, v-au interesat artistii la
inceputul carierei sau artistii cu un nume cunoscut?

In perioada 1960-90 m-au interesat
artistii miscarii Fluxus, pentru ca a fost
si este urmasul legitim al Dadaismului. E
o combinatie de umor, ironie si ganduri
serioase si nu impune principii morale.

Va rog descrieti cea mai recenta achizitie pe care
ati facut-o.

Cele mai recente achizitii se intorc la
radacini. Am cumparat postere Nabis, niste
lucrari timpurii de Rippl-Roonai si Paula
Moderson-Becker, care a murit in 1907,
niste editii de Touluse-Lautrec si altele.

Va rog sa imi impartasiti gandurile dumneavoastra
despre rolul colectionarului in cadrul pietei de arta
actuale. Sunteti de parere ca a fost o modificare de
perceptie in ultimii ani?

Despre un colectionar? Un colectionar

de timbre sau de ciuperci are aceeasi
motivatie ca si un colectionar de arta. El/
ea doreste sa posede ceea ce e posibil si ce
se potriveste in colectia lui. Un colectionar
autentic cumpara ceea ce isi poate permite
in momentul in care doreste, fara sa se
gandeascd la investitie si la speculatia
preturilor viitoare. Cei care cumpara arta
cu gandul la preturile viitoare nu sunt
colectionari, ci investitori si nu sunt cu
adevarat interesati in arta. Totusi, problema
pentru un colectionar autentic astazi este ca
preturile au devenit atat de ridicate incat a
devenit imposibil sa completeze o colectie.

Q&A

onar: Walter Schnepel

Walter Schnepe

What was the first artwork you ever acquired and
why?

I was 15 or 16 when | bought a print from
a German artist using my pocket money,
simply because | liked it.

His name was/is?

Dieter Wallert and he is totally unknown
today.

What made you decide to acquire it?

Because | liked it and it was quite
inexpensive.

Did you acquire artwork based on a certain principle
(i.e., sculpture, or photographs of a certain subject)
or did you acquire what you liked and a direction

of the collection emerged after a while? Please
elaborate.

| did not decide to collect a special direction
of art pieces, | just bought when | had
money. The direction came slowly and that
was Bauhaus-Art, Art of the 20ies, some
DADA printed books and so on. | was never
interested in expressionism or surrealism.

Did your collecting passion influence your
professional life? How?

Yes, the Bauhaus artworks and furniture
pieces had a strong influence on me, so that
| founded 1980 my Tecnolumen company
which started by producing remakes from
the Bauhaus period, as for example the
Wagenfeld lamp.

Were /are you interested in emerging artists (at the
time of your acquisition) or established artists?

Yes. In the period between 1960 and 1990
| was interested in Fluxus, because it was
and is the legitimate follower of Dada. And
this kind of art mixes fun, ironic and serious
thoughts and is never demanding morality.

Please describe your most recent acquisition.

My recent acquisitions are: back to the

roots. | bought posters from the Nabis, some
early works from Rippl-Roonai and Paula
Moderson-Becker, who died 1907, prints from
Toulouse-Lautrec and so on.

Please share with me your thoughts about the role
of the collector in the current art market. Do you feel
there has been a shift in perception in recent years?

About a collector: a stamp collector, or a
mushroom collector, has the same motivation
as an artwork collector, he/she wants to own
what is possible and fits into the collection.
A real artwork collector buys what he can
afford in the moment he wants it, without
thinking about an investment and the
speculation about future prices. Those who
are buying art under the last mentioned
conditions are not collectors, they are
investors and not really interested in art.
However, the problem for a real collector
today is that therefore some prices are so
high it becomes impossible to complete a
collection.



