
arca lui noe / noah’s 
ark / l’arche De noé

The idea that Noah has obeyed God and rescued 
animals from the flood beside his family has 
become archetypal. Since we can say that, the role 
of the animal in the way we understand the world 
has not ceased to concern us. Various “uses” of 
the animal seem to have a place in contemporary 
art. The idea of filming the animal is not new, 
but it appears that the thoughts continue to be 
refined over time. This program aims to present 
a series of varied works that have as subjects 
all those living beings who are as much like us, 
and who, from the beginning, were the source 
of various attitudes that show the essential 
features of the humanity. Some of the artists 
treat this as a mere object, creating an affective 
distance that becomes an emotional support of 
the work. Others refer to the “becoming-animal” 
and see it as a threshold that opens onto another 
perception of the world. Finally, playing more and 
more its own role, the animal will appear as an 
element of language, a symbol that sometimes 
takes the place of a human being whose image 
is compromised. The animal carries symbolic 
values that are paramount in the art field and 
it can become a form of emphatic projection of 
desires and anxieties of the human being. Since 
Moby Dick and King Kong through the Birds of 
Hitchcock, not to mention the Beauty and the 
Beast, now unforgettable, the modern times 
and the moving images have given the animal 
a story whose metaphorical power is creative. 
By its provisions with respect to the animal, the 
human being has in fact expressed at the same 
time a claim to supremacy as a higher nature, 
and the recognition of this ambiguous status: 
the domestication could reveal the most perfect 
forms of imperialism against nature, but humans’ 
excesses have raised doubts about its legitimacy. 
To think about the relationship between animals 
and humans is well and truly a way to reflect 
upon the human being himself.

However, rather than opening an inquiry into 
the human and animal, our program will prefer 
to reverse the terms of the proposal: it is on 
the side of the animal where is appropriate to 
check this relationship. Starting from the natural 
heritage that we share we will understand 
how “our beasts” contribute to structure our 
psyche. Since long time artists preserve a close 
relationship between the two kingdoms, one 
which exceeds the analogy of behavior. The 
animal has an important role in human fantasy, 
making it integral part of the representations 
of the world and of ourselves. Many poetic 
bestiaries, as well as symbols or dreams express 
this interdependence.

What human beings has so often denied to 
animals, has returned into our imagination, 
crystallizing our moral dispositions as our 
terrors. This is the main idea of this program that 
confronts philosophical reflection, often inspired 
by anthropocentrism, the pervasiveness, more 
or less acknowledged, of an animal model and 
which is brought out by the artworks in a violent 
but subtle manner.

Ami Barak
 

Works’ description and artists’ bio by Horea Avram

Fabrica de Pensule, Henri Barbusse 59-61, Cluj
contact@fundatiaintact.ro
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jan 24 - feB 27, 2013
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faBrica de PenSUle

Douglas gordon (UK), One Night With an Old Soul (2008)

peter kogler (AT), Untitled (2012)

allora & calzadilla (USA), Raptor’s Rapture (2012)

adel abdessemed (FR), Usine (2008)

nira pereg (IL), 67 Bows (2006)

anna Jermolaewa (RU/AT), Motherhood (1999)

ciprian Mureæan (RO), Dog Luv (2009)

Michel Blazy (FR), Still Alive (2012)

william wegman (US), Two Dogs and Ball (1972)

guy Ben-ner (IL), Second Nature (2008)



The black and white video presents two sitting dogs 
who follow with their eyes and heads something 
that totally captures their attention. The object of 
their attention is however invisible for the spectator. 
The perfect synchronization between the two dogs, 
almost like an absurd choreography, ends when the 
object of their interest is disclosed: in the foreground 
appears a hand with dogs’ (perhaps) favorite toy ball. 
Despite the apparent simplicity, the work speaks 
tons about manipulation and attention, about our 
collective feelings and objects of desire. 

William Wegman (born in 1943) lives and works in 
New York and Maine. He is a photographer, video 
artist, conceptual artist, sculptor, draughtsman and 
painter. He studied at the Massachusetts College of 
Art, Boston and the University of Illinois, Urbana-
Champagne. His work was included in such seminal 
exhibitions as “When Attitudes Become Form,” 
(1969) and “Documenta V” (1972). Retrospectives 
of Wegman’s work were opened at the Walker 
Art Center, Minneapolis, Centre Pompidou Paris, 
Kunstmuseum Lucerne, The Whitney Museum of 
American Art, New York. 

William Wegman (US)

Two Dogs anD Ball (1972)

Black and White film, 2’41”

Guy Ben-Ner’s video Second Nature shows a fox and a 
crow reenacting Aesop’s ancient fable of “The Fox and 
the Crow” with help from their trainers. What appears 
to be an animal training documentary soon turns into 
a fictional play: the animals re-tell the story through 
their trainers. People tell the story by acting it out 
and, most significantly, diverting the original message 
by using dialogues borrowed from Samuel Beckett’s 
Waiting for Godot. Thus, Second Nature reveals how 
fables can function as a pretext to comment about the 
fragile border between moral and manipulation and, in 
fact, between fiction and reality. 

Guy Ben-Ner (b. 1969) lives and works in Berlin, Tel 
Aviv and New York. He studied in Ramat Hasharon 
and New York. He has presented solo exhibitions 
at, among others: Museum of Modern Art, Berlin 
(2012), Museum Ludwig, Cologne, Germany (2010), 
Museum of Contemporary Art, Montreal (2007), 
Center of Contemporary Photography, Melbourne, 
Australia (2006), Center for Contemporary Art, Tel 
Aviv (2006), Israeli Pavillion, 2005 Venice Biennale 
(2005). Recent group exhibitions include: San 
Francisco Museum of Modern Art (2012), Israel 
Museum, Jerusalem (2011), Tate Modern, London, UK 
(2010), Aspen Art Museum, Aspen USA (2009).

gUy Ben-ner (il)

seconD naTure (2008)

Single channel video With aUdio, 10’10”

The point of departure of this video is the unearthing, 
in 2009 in a cave in Southern Germany, of a flute that 
was carved 35,000 years ago from a griffon vulture’s 
bone. The artists asked a flutist to play the flute in 
the presence of a living griffon vulture. If the reaction 
of the animal in front of the flute is rather scarce, 
the meeting between the two is much stronger 
at symbolic level: a highly endangered animal 
listening to a tune whistled on an age-old bone of 
its one species speaks—with irony and tautological 
undertones—about fragility and permanence of life. 

Jennifer Allora (b. 1974) and Guillermo Calzadilla 
(b. 1971) are a collaborative duo of visual artists 
who live and work in San Juan, Puerto Rico. Major 
exhibitions include the Renaissance Society at the 
University of Chicago (2007); Kunsthalle Zurich 
(2007); Dallas Museum of Art (2006); Stedelijk 
Museum voor Actuele Kunst (2006); Walker Art 
Center, Minneapolis (2004); and the Institute of 
Contemporary Art, Boston (2004). Residencies 
include P.S.1 Contemporary Arts Center, Long 
Island City (1998–99); Whitney Independent Study 
Program, New York (1998–99); Walker Art Center, 
Minneapolis (2003–04); and Headlands Center for 
the Arts, Sausalito, California (2004). 

Usine is a short, but highly controversial work. 
The video shows snakes, spiders, frogs, fighting 
cocks and Pit-bulls thrown together into a pen, 
biting, fighting and ripping each other apart. It is a 
hyperrealist bestiary that shocks precisely because 
of its real cruelty. But despite its brutal realism, Usine 
shows how artificial these encounters can be: a 
metaphor, one would argue, of humans’ own way of 
life. Nevertheless, what can surely be claimed is that 
in this unsettling work, Abdessemed challenges our 
tolerance for violence, anxiety and absurdity.

Adel Abdessemed (b. 1971) lives and works in Paris. 
He studied in Algiers and Lyon. Among his notable solo 
exhibitions are: David Zwirner Gallery (2013, 2012); 
Ontario College of Art & Design, Toronto (2010); MIT 
List Visual Arts Center, Cambridge, Massachusetts; 
San Francisco Art Institute (both 2008); P.S.1 
Contemporary Art Center, New York (2007); and 
the Musée d’art moderne et contemporain, Geneva 
(2004). A major survey of the artist’s work was 
on view at the Centre Georges Pompidou in Paris 
(October 3, 2012 – January 7, 2013). 

allora & calzadilla (USa) 

rapTor’s rapTure (2012) 

Single channel hd video With aUdio, 23’30”

adel aBdeSSemed (fr) 

usine (2008)

Single channel video With aUdio, 1’27”

Douglas Gordon’s artistic trademark is his focus 
on challenging the limits of time, memory, medium 
or image. This time, the limit the artist engages 
with is effectively that between life and death. In 
this dramatic video, a man holds in his hands and 
manipulates a number of deadly scorpions. Man’s 
careful gestures and quiet voice suggest that this is 
a serious game. A game with no clear beginning or 
end. Endurance, magic and emotions are essential 
ingredients of this video work: a short lesson about 
the relativity of ideas of good and bad, life and death.

Douglas Gordon was born in 1966 in Glasgow, 
Scotland. He studied in Glasgow and London. 
Gordon was awarded the Turner Prize in 1996, the 
Premio 2000 at the Venice Biennale in 1997 and 
the Hugo Boss Prize in 1998. Gordon has exhibited 
extensively internationally, at venues including the 
Musée d’Art Moderne de la Ville de Paris; Dia Center 
for the Arts, New York; Museum of Contemporary 
Art, Los Angeles; Hirshhorn Museum and Sculpture 
Garden, Washington, D.C., and Tate Liverpool, 
England. He has participated in international group 
exhibitions at venues including ZKM (Zentrum fur 
Kunst und Medientechnologie), Karlsruhe, Germany; 
New Museum of Contemporary Art, New York; The 
Museum of Modern Art, New York; Centre Georges 
Pompidou, Paris; Contemporary Art and Technology 
Biennial, Seoul, Korea; Fondation Cartier pour l’Art 
Contemporain, Paris, and Museum of Contemporary 
Art, Helsinki.

doUglaS gordon (Uk)

one nighT wiTh an olD soul (2008)

Single channel hd video With aUdio, 1’52”

The video presents a group of peaceful flamingos 
in an interior compound at a zoo. They are abruptly 
disturbed by the sounds of a gun being cocked 
and fired at irregular intervals. The birds react by 
suddenly and synchronously retracting their heads. 
67 Bows functions as a disturbing metaphor of the 
specific collective behaviour and living conditions in 
a society threatened by terrorism.

Nira Pereg: born in in Israel, she studied in New York 
and Jerusalem. Pereg’s works have been exhibited 
at PS 1 New York, Hirshhorn Museum, Smithsonian 
Institution Washington DC, USA, HDK Berlin, KW 
Berlin, ZKM Karlsruhe, the Israeli Museum of Art in 
Jerusalem, Haus Der Kunst Munchen, Edith-Ruß-
Haus für Medienkunst, Kunsthalle Dusseldorf, The 
Israeli Museum and the Tel-Aviv Museum of Art, 
the Shanghai Biennial and Sao Paulo Biennial. She 
received the Nathan Gottesdiener Foundation: The 
Israeli Art Prize for young artist.

nira Pereg (il) 

67 Bows (2006)

Single channel video With aUdio, 5’50”

Dog Luv is a work based on a screenplay by Saviana 
Stanescu. The story is about humanity’s horrific 
appetite for torture, interrogation, and execution. 
However, the characters are, significantly, not 
humans but puppet dogs. After teaching his 
fellow dogs about violent deeds in order to better 
understand humans, Maddog, the leader of the pack, 
becomes himself the victim of torture. The work is 
a bitter—although ironic and absurd—comment 
on knowledge’s ability to corrupt the minds when 
doubled by an appetite for power and domination. 

Ciprian Muresan lives and works in Cluj, Romania. His 
practice employs a variety of media, from drawing, 
video and objects to photography and books. His 
recent exhibitions include: Stage and Twist, Project 
space, Tate Modern, London, UK (2012); Six Lines 
of Flight: Shifting Geographies in Contemporary Art, 
San Francisco Museum of Modern Art, US (2012); 
Genius without Talent, De Appel Arts Centre, 
Amsterdam, Netherlands (2011); Rearview Mirror, 
The Power Plant, Toronto, ON (2011); Les Promesses 
du passé, Centre Pompidou, Musée National d´Art 
Moderne, Paris (2010); The Seductiveness of the 
Interval, Romanian Pavilion, 53 Venice Biennale 
(2009). 

ciPrian mUreÆan (ro)

Dog luv (2009)

Single channel hd video With aUdio, 30’56”

PUPPeteerS: Pilo adrian ilea, daniela 

lUngeanU, aUgUStin coSmin PoP. coUrteSy 

Plan B clUj.

The act of transforming the image into a three 
dimensional entity—and thus engaging directly the 
space of the gallery—is a constant preoccupation in 
Peter Kogler’s work. Untitled is a video installation 
in which the image of white rats wandering within 
a labyrinth is projected downward from the ceiling. 
The realist effect helps the image to literally take 
possession of the gallery floor. The work speaks in a 
metaphorical key about contemporary architectural 
boundaries and human social constraints in what is 
arguably a negotiable realm between real nature and 
artificial construct.

Peter Kogler (b. 1959) lives and works in Vienna. He 
studied at the Vienna Academy of Fine Arts. He has 
exhibited his works since 1979. His recent exhibitions 
include (among others) the 46th Biennale in Venice 
(1995), the documenta X in Kassel (1997), the Expo 
2000 in Hanover (2000), the Villa Arson in Nice 
(2002), the Kunstverein Hannover (2004) and the 
Galerie Crone in Berlin (2004). Since 1997 he is 
professor at the Vienna Academy of Fine Arts, where 
he leads the master class for computer and video art.

Peter kogler (at)

unTiTleD (2012)

video inStallation

Motherhood shows a domestic scene in which a man 
feeds and caresses a dog suckling three puppies. The 
23 seconds of the video image is looped therefore 
conferring the scene an absurd and dramatic 
accent. What should be a unique moment of joy and 
tenderness becomes a repetitive motive devoid of 
any meaning—a way to suggest the intricate social 
interactions and power relationships between living 
beings, regardless their regnum. 

Born in St. Petersburg, Russia, Anna Jermolaewa lives 
and works in Vienna and Karlsruhe. 
Her recent individual exhibitions include: Kunsthalle 
Krems, Austria; Camera Austria, Graz (2012); 
Institute of Contemporary Art, Sofia (2011); XL-
Gallery, Moscow (2009), Institute of Visual Arts, 
Milwaukee, USA (2000). Recent participation in 
group exhibitions include: Berlin-Biennale; ZKM, 
Karlsruhe, Germany (2012); Moscow Museum 
of Modern Art; The 4th Beijing International Art 
Biennale, China; Futura Center for contemporary 
Art, Prague (2010); Frants Gallery Space, New York 
(2007); National Center for Contemporary Art, 
Moscow; MUMOK, Vienna (2005); Kunsthalle Wien 
(2000); Venice Biennale (1999). 

anna jermolaeWa (rU/at)

MoTherhooD (1999)

Single channel video With aUdio, 23” looP

In this work the living things are a swarm of ants who 
established a colony in the very dining room of the 
artist. The presence of the flying queen ants guarded 
and guided by the working ants suggests that in the 
insects’ micro-universe the ritual of reproduction is, like 
in our world, “the first strategy of survival against time”.

Michel Blazy is a Monaco-born French artist (b. 1966). 
He studied in Nice and Marseille. He has had solo 
exhibitions, among others, at Musée d’Art Moderne, 
Paris (1997), Correct Contemporary Exhibitions, New 
York (1998), Kunsthaus Baselland, Basel, Switzerland 
(2000), CCAC Institute San Francisco, (2002), Palais 
de Tokyo in Paris (2007), Kunstverein zu Assenheim, 
Niddatal, Germany (2008), Collège des Bernardins, 
Paris (2012).

michel Blazy (fr)

sTill alive (2012)

Single channel video With aUdio, 3’22”




